ROOM   XXII

But with the Fire Wheel (No. 3419) and the
Cremorne Lights (No. 3420) we see Whistler's com-
plete subjection to the art of Japan; in the former
picture we regard what might be some firework fete
at Tokto, whilst in the latter Whistler has transformed
the Thames at Chelsea into a nebulous lagoon.

After the delicate arabesques of Whistler, it is rather
a shock to contemplate the strident exoticism of The
Siesta (No. 3594) by J. F.LEWIS ((1805-1876),or
the pedestrian competence of FORD MADOX BROWN
(1821-1893), whose Christ Washing Peter's Feet
(No. 1394) was painted under the aegis of the Pre-
Raphaelite Brotherhood.

It is, indeed, with relief that one turns to the lovely
portrait by ALFRED STEVENS (1817-1875) of Mrs.
Mary Ann Collmann (No. 1775), whose reposeful
beauty casts a spell of quiet over the room,

On this wall one may also notice the Peg well Bay
(No. 1407) by WILLIAM DYCE (1806-1864), a soulless
machine-made picture of which the chief interest lies
in the fact that the great Halley's Comet of 1858
appears in the sky.

The height of the Victorian age is marked by G. F*
WATTS (1817-1904), whose large allegorical com-
positions, Love and Death (No. 1645) and Mammon
(No. 1630), display a fine sense of design and colour.
But the artist's laboured didacticism cannot soar very
high since it is bound to the earth by a philosophy
which is as banal as it is pretentious.

At last we come to the picture which is considered
by the British public as a national institution, the
famous Derby Day (No. 615) by WILLIAM POWELL
FRITH (1819-1909), which, for its wealth of divert-
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